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BERNARD SHAW (1856-1950)was born in Dublin, thesonofacivil 
servant. His education was irregular, due to his dislike of any organised 
training. After working in an estate agent's office for a while he moved to 
London in 1876, where he established himself as a leading music and 
theatre critic and became a prominent member of the Fabian Society, for 
which he composed many pamphlets. He began his literary career as a 
novelist. As a fervent advocate of the new theatre of Ibsen (The 
Quintessence of lbsenism, 1891) he decided to write plays in order to 

.... , .. .,..iiiiii._-:' illustrate his criticism of the English stage. His earliest dramas were 

called appropriately Plays Pleasant and Unpleasant ( 1898). Among these, Widowers' 
Houses and Mrs. Warren's Profession savagely attack social hypocrisy, while in plays such 
as Arms and the Man and The Man of Destiny the criticism is less fierce. Shaw's radical 
rationalism, his utter disregard of conventions, his keen dialectic interest and verbal wit often 
turn the stage into a forum of ideas. 

Shaw was noted for expressing his views in uncompromtsmg language, whether on 
vegetarianism (branding his own pre-vegetarian self a "cannibal"), the development of the 

human race (his own brand of eugenics was driven by encouragement of marrying across 
class and ethnic lines), or on political questions (in spite of his own generally liberal views he 
was not an uncritical supporter of democracy, and is even recorded as supporting, or at least 
condoning, the dictators ofthe 1930s ). In 1898, Shaw married Charlotte Payne-Townshend, a 
fellow Fabian, whom he survived. They settled in Ayot St Lawrence in a house now called 
Shaw's Corner which is open to the public and the venue for the annual 'Shaw Festival'. Shaw 
died there, aged 94, from chronic problems exacerbated by injuries he incurred by falling 
from a ladder. 

He is the only person to have been awarded both a Nobel Prize in Literature (1925) and an 
Academy Award (1938), for his contributions to literature and for his work on the film 
Pygmalion (an adaptation ofhis play of the same name), respectively. Shaw refused all other 
awards and honours, including the offer of a knighthood. 

CANDIDA was first perfonned at the Theatre Royal, South Shields on 30 March 1895. It 

was revived by the Independent Theatre Company, at Her Majesty's, Aberdeen on 30 July 
1897. It was first performed in London at the Stage Society, The Strand, on 1 July 1900. 
However, it was not until late 1903, when Amold Daly mounted a production in New York, 
that the play became a success. Daly's production was quickly followed by one in London. 
The first public performance in London was on 26 April 1904, at the Royal Court. The play 
was so popular in 1904 that the phenomenon was referred to as "Candidamania" by The New 
York Sun. Katherine Cornell played the lead role on Broadway, subsequently appearing in 
five different productions. The first time she played it in 1924, she was so acclaimed that The 
Actors' Guild, which controlled the rights to the play in the United States, forbade any other 
actress from playing the role while Cornell was still alive. In her final production of 1946, a 
young Mar! on Brando played the role ofMarchbanks. 
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* * * * ! Directed by Bryan Hands ! 
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* Costumes - Andrew McRobb * 
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* * 
* INTERVAL * 
* * * * ! Act 3 Evening ! 
* LOGOS THEATRE COMPANY * 
: Patron - Ranjit Bolt OBE : 
* www.logostheatre.co.uk * 
* * ******************************************* 



HARRY MEACHER (REV. JAMES MORELL) won a major award to 
RADA, where he was given the Ronson Award, the Principal's Medal, 
Honorary Diploma and Stage Combat Award. He has played in seasons at 
The Royal National Theatre, Citizens' Glasgow, Sheffield Playhouse, 
Leeds Playhouse and has toured both nationally and internationally. He 
has played the lead roles inMacbeth, King Lear, Richard Ill, Othello and 
The Tempest. He played Astrov in Uncle Vanya , Vershinin in Three 
Sisters, Trigorin in The Seagu/1 and the title role in lvanov. He has 
directed his own play Through Casa Guidi Windows for a South and 
North American tour, and directed and adapted Ibsen's Ghosts and The 

Masterbuilder. For Traffic of the Stage he directed Jolm Cooper's 21" Century Faust, The 
Education of a Lapdancer, Far from the M adding Crowd, The School for Scandal and 
Daniel Deronda. At Pentameters Theatre he has directed numerous productions including: 
The Dance of Death, The Tempest, A Midsummer Night's Dream, SherlockHolmes and the 
Hound of the Baskervilles, Twelfth Night, Mating Behaviour, The Waltz of the Toreadors, 
The Wind in the Willows and Dangerous Corner. He has recently directed three new plays: 
Des Marshall's Journal of an Urban Robinson Crusoe, Dorando by Bernardo Stella and his 
own Mist after Dracula. Recent films include: Hard to Get (Eugenio Triana) and The Lost 
Mantle of Elijah by Lewis Critchley. He played the title role in Ranjit Bolt's adaptation of 
Tartuffe (Upstairs at the Gatehouse), directed by Bryan Hands. In 2014 he played Benedick 
in a touring production of Much Ado about Nothing with Judi Bowker, and last year he 
directed and played Macbeth. He is soon to direct John Cooper's The Education of a 
Lapdancer for a tour, and a new production of Des Marshall's The Stand up and Down at 
CamdenPeople's Theatre. 

ROGER SANSOM (MR. BURGESS) has been in the profession since 
the Sixties, has worked around the British Isles and beyond, has broadcast 
and been on television. He was born in Worcester, and he and his wife now 
live in Essex. Roger has been in about half of Shakespeare's plays, some 
more than once. Other playwrights he has interpreted include Chekhov, 
lbsen, Coward, Rattigan, Priestley, Ayckbourn, Strindberg, Sophocles and 
Moliere, as well of course as many more minor writers. Other Shaw parts 
he has played include the Rev Sam Gardner in Mrs Warren's Profession 
and Boss Mangan in Heartbreak House. He has been associated with 
Logos for many years, and has made a number of appearances at Upstairs 
at the Gatehouse. 

LOGOS THEATRE COMPANY- is a charitable theatre trust founded by the late 
Kenneth McCiellan in 1989 to perform classic theatre faithful to 

the author's intentions. 
Since its formation the company has produced many of the greatest works in the 

English language together with translations of some of Europe's most 
prominent writers. The company is able to continue to produce thanks to a 

generous bequest by its founder. 

Trustees: Mark Casserley MA, Owen Hinchlitle, Tracy Russell, Roger Sansom 
If you would like to go on our mailing list please contact us 

E-mail: info@logostheatre.co.uk 
Registered Office: 65 Clinton Crescent, Ilford, Essex, IG6 3AN 

Reg Charity No: 1043039 



JUDI BOWKER (CANDIDA) started her acting career in Zambia as a 
child. Her first screen role was in Franco Zefferelli's film Brother Sun, 
Sister Moon . Her many TV and film roles include Black Beauty, South 
Riding, Count Dracula, Wilfred and Eileen, Dangerous Corner, The 
Picture of Dorian Gray, Tales of the Unexpected, and The Bill. Films 
include: In This House of Brede, Clash of the Titans, The Shooting Party, 
Ellis Island, Sins and Anna Karenina. Judi has toured extensively with 
The Importance of Being Earnest and completed a world tour of 
Pygmalion. She was with the National Theatre for two years in The Cherry 
Orchard, The Double Dealer, Macbeth, and Don Juan Comes Back From 
The Wars. 

Other roles include: The Women (The Old Vie), The Linden Tree, Through Casa Guidi 
Windows, The Seagull, The Three Sisters and Ivanov (all for Pilgrim Theatre), The Cherry 
Orchard, Hedda Gab/er, and Sherlock Holmes and The Hound of the Baskervilles (all for 
Traffic of the Stage), Mist after Dracula and Journal of an Urban Robinson Crusoe (for 
Handplay Productions), and Elmire in Tartuffe (Upstairs at the Gatehouse) directed by Bryan 
Hands. Last year she filmed a new thriller, Varanasi in India. InAuturnn ' 13 she played Beatrice 
in Traffic of the Stage's touring production ofMuchAdo about Nothing and last year she played 
Lady Macbeth (on tour and at Upstairs at the Gatehouse). She will be appearing in Des 
Mars hall's new play The Stand up and Down at the Cam den People's Theatre in June. 

SEBASTIAN CORNELIUS (EUGENE) has worked in film, theatre and 
television. Recent credits include: a lead role in The Den (Barbican), St. 
Georges Day and Count Oederland (Areola Theatre). Other recent theatre 
roles include: Le Chevalier in Philosophy in the Bedroom, Achilles in 
Iphigenia atAulis, Michael in The Pillowman. Sebastian in Twelfth Night, 
Romeo in Romeo and Juliet, The Student in The Ghost Sonata and A lex in 
The Exiles of the Kingdom. 

GARETH ADAMS (LEXY) Last year, Gareth graduated from the 
Birmingham School of Acting. Whilst there, he played principal roles in 
several different genres including: The Duke of Milan in The Two 
Gentlemen of Verona, Ensemble in The Laramie Project, Buddy Fidler in 
the musical City of Angels, Frank Strang in Equus and the Chaplain in 
Mother Courage and Her Children . In February, Gareth finished a ten week 
national tour of The Wizard of Oz, playing the roles of the Scarecrow and 
Uncle Henry. 

ZARA BANKS (PROSSY) Zara trained at Arts Educational Dran1a 
School. Theatre credits include: Lady Capulet inRomeo and Juliet, Poncia 
in The House of BernardaAlha, Counsellor in San Diago, M me Mereuil in 
Dangerous Liaisons, Annie/Gabrielle in Anatol, Rimsky in The Master 
and Margerita , Mira in The Tree and Queen Margaret in Richard Ill. 



BRYAN HANDS (DIRECTOR) made an early start in the business as a 
child actor on radio for the BBC. He won the Sir Kenneth Bames 
scholarship to RADA and has worked as an actor, producer, director and 
writer ever since. He has worked in rep, in the West End and toured in this 
country and abroad. Favourite roles include Doe in Small Craft Warnings 
by Tennessee Williams, Frank in Educating Rita. Dad in Greek by Steven 
Berkoff, and Doctor Ranee in What the Butler Saw by Joe Orton. He has 
played Hamm in Endgame by Samuel Beckett, Alonso in The Tempest, 
Peter Quince in A Midsummer Night's Dream. Ratty in The Wind in The 
Willows, Count Shabelsky in Ivanov. Captain Shotover in Heartbreak 
House andAntonio in Twe{fth Night. He played Dr. Seward in Mist After 
Dracula (Rosslyn Chapel and Kasteel de Keverberg, The Netherlands), Sir 
Hugo Malinger in Daniel Deronda, and The Bishop ofBarchester in The 
Warden (Upstairs at the Gatehouse) . In the last few years he has directed 
and designed I'll Leave it to You by Noel Coward, Charley's Aunt, 
Chekhov's Cherry Orchard, Ghosts by lbsen, Tartuffe by Moliere, and 
recently designed and appeared in Much Ado About Nothing (UK tour) . 
Last year he designed the set and played King Dun can in a tour ofMacbeth 
for Traffic of the Stage Company. He has appeared in a number offtlms and 
TV commercials. 

ANDREW MCROBB (COSTUME DESIGNER) was for many years 
Assistant Director and costume designer for Playfare Productions. 
Productions included The Venetian Twins. The Speckled Band and The 
Turn of the Screw. He went on to design In Love with Anton for Harry 
Meacher and Judi Bowker, at the King's Head Islington. Other productions 
followed, including Andromache for Traffic of the Stage, and Richard Ill 
at The Gatehouse. He has worked for Logos Productions on The 
Importance of Being Earnest, I'll Leave it to You and Nude with Violin. 
He also acts, and played The Baron in The Lower Depths and The 
Grandfather in The Wildes of Essex. He was last seen as Job Skulpit in The 
Warden . He designed the costumes for MuchAdoAbout Nothing and for a 
tourofMacbeth. bothfortheTraffic of the Stage Company. 

K.IRSTEN BUCKMASTER (STAGE MANAGER, LIGHTING & 
SOUND) As a student, Kirsten developed a passion for stage management 
through musical theatre work, DSMing shows such as Merrily We Roll 
Along and The Drowsy Chaperone, as well as further work on Guys and 
Dolls, Fame, and The Pirates of Penzance. She graduated with a BA in 
English and History from Durham University in 2014. Since then she has 
been working freelance as a stage manager and technician in fringe and Off
West End theatre in South London. Her recent work has included Richard 
Molloy's The Separation (Theatre 503); Raul Quir6s Molina's The Dinner 
(The Vault Festival); and a season of work atTheAlbany, Deptford. This is 
her first production with Logos Theatre Company. 

CREDITS - OUR THANKS TO 
The Society of Authors, Carola Stewart 

John Cooper of Traffic of the Stage Company 
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Bernard Shaw - Some quotations ... 

A fashion is nothing but an induced epidemic. 

A fool 's brain digests philosophy into folly, 
science into superstition, and art into pedantry. 

Hence University education. 

A life spent making mistakes is not only more 
honourable, but more useful than a life 

spent doing nothing. 

A lifetime of happiness! No man alive could bear it; 
it would be hell on earth. 

Americans adore me and will go on adoring me 
until I say something nice about them. 

Criminals do not die by the hands of the law. 
They die by the hands of other men. 

England and America are two countries separated 
by a common language. ' 

Everything hC?-ppens ~o ~verybody sooner or later 
1f there 1s tlme enough. 

Few people think more than two or three times 
a year; I have made an international reputation 

for myself by thinking once or twice a week. 

Gambling promises the poor what property 
performs for the rich--something for nothing . 

Hegel was right when he said that we 
learn from h1story that man can never 

learn anything from history. 

Hell is full of musical amateurs. 



Production Shots 
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